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Music Department 
Illinois State University 
Cybermusic 
Electronic Music Concert 
(works with indicated durations are on CD) 
Narcissus Remix (1999) 5'35 Mark Applebaum 
Paraphrase on·B.A.C.H. (2000) Bill Koehler 
Charles Stokes, Electronic Valve Instrument; 
Bill Koehler, Bass 
Tlon Remix (1999) l '38 
Storytime (2001) 3'48 
Tom Gersic, Alto Saxophone 
Janus Remix (1999) 8'49 
the way light attaches to her (2001) 
Brian Labycz, Computer 
Mark Applebaum 
Tom Gersic 
Mark Applebaum 
Brian Labycz (koura) 
Kemp Recital Hall 
Tuesday Evening 
March 27, 2001 
8:00 p.m. 
The one hundred-second program of the 2000-2001 season. 
Program Notes 
Three of tonight's pieces are from Mark Applcbaum's CD The 
Janus Remixes: exercises in auto-plundering. Cun-ently Assistant 
Professor of Music at Stanford, Mark will be on campus tomorrow 
night for a concert of his music. Tonight's pieces are remixes, 
made on a Mac, of several works that Applebaum composed in the 
1990s (two of the pieces, Tlon and Janus, are featured on 
tomorrow night's concert). Narcissus was originally for solo 
marimba; Tlon, for three conductors and no players (the sounds 
you will hear are from page turns, shuffling feet, and ambient 
noise); and Janus, for wind quintet and string quintet. The 
following is excerpted from the CD's liner notes: 
"I cannot think of another genre wherein the technology and values 
are more intertwined than the worlds of hip-hop, techno, and their 
related and ever-proliferating sub-genres. So in that sense, I feel 
that my remixes are inspired, at least distantly, by these vernacular 
genres .... Both my work and techno are postmodern in their 
exploration of the past through recycling. However, the majority of 
· techno artists sample their own listening past (those passages that 
they admire frorri other musician's records) whereas I am 
exclusively sampling my own compositional past (those passages I 
admire from self-produced records of my own). My close 
proximity to these materials suggests both musical narcissism and 
self-loathing. My past is treasured, adored, fetishized, and 
canonized but, as in any rape, it is scrutinized, mutilated, profaned, 
and discarded. At the heart of auto-plundering are not just 
bricollage and frugality, but a kind of self-exploration." 
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Bill Koehler, Paraphrase on B.A.C.H. 
Paraphrase on B.A.C.H., written in 6/00, is a short piece in ABA 
f01m, in two-part counterpoint, using motives derived from the 
spelling of B.A.C.H. (Bb AC B-natural). The angular nature of 
the motives generated this piece, which led to a presentation in a 
"Bossa-Nova" rhytl~mic feel. Rather than generating a chord 
progression from the counterpoint of the piece as a structure for 
improvisation, thus yielding a larger ABA form, tonight's 
rendition will feature an opening improvisatory section followed 
by the piece "intact." Therefore, AB - ambiguity/closure. 
Bill Koehler is Professor of Bass at !SU. 
Tom Gersic, Storytime 
This was written for the alto saxophone and pre-recorded virtual 
analogue synthesizer. With the exception of the drum track, the 
sounds used to accompany the saxophone are produced by the 
VAZ+ analogue synth. This composition was partially a project 
that enabled me to become more familiar with analogue synthesis, 
but I also was interl!sted in writing a piece for the Cybermusic 
concert that I would be able to perform. All uf the music at this 
annual concert is really wonderful, but I think that Steve Taylor 
summed it up pretty weil a few years ago by saying, "you might 
find it strange to sit in a concert hall listening to a CD player. 
That's because it is." Because of the nature of this type of music, 
it's not always possible to have an actual performer, but I think it's 
nice to have one. Seeing as how I play the saxophone, I decided to 
write this piece for the saxophone. I hope you enjoy it. 
Tom Gersic is an !SU music and arts technology student. 
Brian Labycz, the way light attaches to her 
Given any sound, there are a set amount of properties it has; frequency, 
amplitude, duration of time, morphology, etc. These properties are not 
static, they can be changed. These properties are starting points for the 
possibilities of new sounds. 
In 'the way light attaches to her' I utilize viola. voice, koto (a traditional 
zither-like Japanese instrnment), and a computer. Recordings of the 
above 'instruments' were made and then processed in various ways 
resulting in new textures. 
· Brian Labycz is a student at /SU who has also lived in Japan. 
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